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Girl Wants (o say goodbye to) Rock And Roll
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Data Mashups

A web application that

combines data from more than
one source into a single
integrated tool.
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The remix is the very nature of the
digital... The recombinant (the bootleg,
the remix, the mash-up) has become
the characteristic pivot at the turn of our
two centuries (William Gibson, 2005)
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BENJAMIN FRANZEN AND KEMBREW MCLEOD PRESENT
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ONTO INTERNATI[]NA?}
Steve Albini and Mashup Critics "™™™
- Mashups are cheap and lazy
- Reuse and Recycle the work of others
- No particular talent or artistic genius
- lllegal use of the work of real artists
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Brett Gaylor and Mashup Fans
- Mashups are innovative and original

- Empower consumers to be producers

- Challenge the culture industry

N - Create the “foIk art of the future”

FRODOUCED EY EYESTEELFTLM IN CO PRODUCTION
WITH THE NATIONAL FILM BOARD OF CANADA
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New and original art Not original art
Hardworking artists Lazy and Talentless
Folk art of the future Copyright Criminals




Shared Values:
- Artistic Innovation




Gets the mashup right, Gets the mashup wrong,
but for the wrong reasons but for the right reasons




1) For the Record:

The Original Metaphysics of Recording

2) Mash-up & Remix:

The Art of Recombinant Rock and Roll

||
onclusions:
||
rtor Records or on the grand-opera stage can you

The SlgnlflCanCe Of the MaShUp nderfully sweet and powerful voices of Caruso,

. mrorich, Eames, Scotti, Schumann-Heink, and other
world’s famous operatic stars.

But not even at the opera can you hear in one evening such
a celebrated group of artists as you can hear on
the Victor anywhere at any time.

Ay Victor d wvill gladly play gram
Records for you, Call and xsk to hear themn

Victor Talking Machine Co,, Camden, N. J,u. 8 A
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CAPE CANAVERAL MISSILE "RANGE
. l Phonograph Record

———— | | Orlglnal Metaphysics of Recording

missile launchings and count

Follow launching instructions on
this record for your missiles

LOUIS MARX & CO_INC.
200 Fifth Ave., NewYork10,N.Y. |




Plato’s Phaedrus

First recorded account of
recording technology
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Writing has this strange quality, and is very like
painting; for the creatures of painting stand like
living beings, but if one asks them a question,
they preserve a solemn silence. And so it is with
written words; you might think they spoke as if
they had intelligence, but if you question them,
wishing to know about their sayings, they always
say only one and the same thing. And every
word, when once it is written, is bandied about

| alike among those who understand and those

= who have no interest in it, and it knows not to

whom to speak or not to speak; when ill-treated
or unjustly reviled it always needs its father to
help it; for it has no power to protect itself.
(Plato, 1982: 275d-e).



Speech is alive because it is animated by
the breath of a living speaker; while writing,
which utilizes artificial and external
apparatus, is dead and lifeless (Plato)
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1. Recordings are
secondary and derivative
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1. Recordings are
secondary and derivative




The capt|V|ty of all manner of sound-

waves heretofore designated as
“fugitive,” and their permanent
retention (Edison, 1878).

1. Recordings are
secondary and derivative




The common assumption is
that the live event is “real”
and that mediatized events
are secondary and somehow
artificial reproductions of the
real (Auslander, 1999).

1. Recordings are
secondary and derivative




2. Recordings preserve
live performances




Victor Talking Machine Company

: “His Master’s Voice”
2. Recordings preserve

live performances




LE PORTATIF

ﬁmopuouf

LE MEILLEUR ET LE MOINS CHER

Music ceases to have interest for us...the
instant we become aware of the fact of literal
repetition, of mechanical reproduction, when
we know and can anticipate exactly how a

how long a given fermata is to be held,
| exactly what quality of accent or articulation,
COF’ of acceleration, or retard, will occur at a

NOUVEA iven moment (Sessions, 1950).
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2. Recordings preserve
live performances




Their reproduction with all of their
original characteristics at will,
without the presence or consent of |
the original source, and after the
lapse of any period of time

(Edison, 1878).

I am your Christmas wish, the realization of your Christ-
mas desire. 1am the voice of Slezak, the soul of Sylva,
the dramatic art of Sarah Bernhardt—I am the laugh of
Lauder, the coon shouts of Stella Mayhew—I am Sousa
and his entire band, Herbert and his orchestra—I am the

I hold, om a Katle sapphire button, scarcely bigper than the poant fourand-oaeculf minute) Records rendering every composition
{ & pin, the ability to prodoce exactly the k { music yowand  compltndy, without custing of harrying: and | ¢ recording
e amaly i Tilk to me, sing to me! | answer
20 be ¢ = b e . am 3 A A0 YUUS OWN VORCe. « the Edon

3. Recordings are
promiscuous bastards




arstribution of this copyrighted work
is illegal. Criminal copyright infringement;
including infringement without
monetary gain, is investigated Dips
and is punishable by upto 5y
federal prison and a fine
$250,000.

3. Recordings are
promiscuous bastards




W

People who use Napster are? ‘ %
N

* A:Sharing *B: Happy i
7 ———
o . Savvy *D:My Friends /

MODERNMUMORIZT.COM

from the

promiscuous bastard S Rerording Industry Assoriation of Amerito

3. Recordings are A REMINDER




Summary

1) Recordings are secondary
and derivative

2) Recordings copy and
preserve live performance

3) Recordings are promiscuous
bastards




MASHED THE ULTIMATE
BOOTLEG COLLECTION

OUT 12.02.07

WHH.GOHOMEPRODUCTIONS.CO.UK/MASHED.HTML
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DANGER MOUSE PRESENTS:

THE GREY ALBUM







john coltrane
BLUE TRAIN blue note 95326

‘ The detail made available

. 1 by recordings can increase
f ‘ | our understanding and
ks

appreciation of the living
thing (Brown, 2000).
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The beginning of the chorus is
replaceable by the beginning of
Innumerable other choruses. The
interrelationship among the elements
or the relationship of the elements to
the whole would be unaffected. In
Beethoven, position is important only
In a living relation between a concrete

totality and its concrete parts. In
popular music, position is absolute.
Every detalil is substitutable; it serves
its function only as a cog in a machine
(Adorno, 1941).
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| An Introduction §
- to Bastard Pop

3) Mash-ups question and
undermine authority

e




Critics have long debated who 'creates'
a pop record: the artist listed on the
sleeve, the producer behind the
scenes, the composer in the wings, or
the sometimes anonymous studio

employees who actually play the music
( Walker, 2003).




You Pon't Need a dword
to bg a Pirate.

Muzik-Knightz.Co.Uk

The Anti-Piracy Division

w2.umflint.edu/piracy to learn how you can ensure that you're on the right
side of the law.




3) Conclusions

The Significance of the Mashup

THE WAIT IS OVER.. WWW.CROOKLYNCLAN.NET
GET YOUR MP3'S NOW!
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& Originality
3 e Creativity
LB - Authenticity

* Artistry




 Derivation

» Plagiarism
 |nauthenticity
* Promiscuity

* Repetition




Transgression 2.0

Media, Cuiture, and the Politics of a Digital Age
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